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introduction

Art and Agriculture II (Leitrim Sculpture Centre) 
Agri_Culture (Roscommon Arts Centre) 2015

A partnership between Leitrim Sculpture Centre and 
Roscommon Arts Centre, the project takes the form of a 
residency where public spaces within the arts centre’s were 
used as active production and research areas for the artists 
Pauline O’Connell (Leitrim Sculpture Centre) and Simon Carman 
& Helen Sharp (Roscommon Arts Centre).
The artists participating on these concurrent residency 
projects were invited to respond directly to agriculture, the 
transformation of the landscape and related environmental and/
or economic issues emerging from these. Taking the proximity 
of 2 cultural centres (Roscommon Arts Centre & Leitrim 
Sculpture Centre, Manorhamilton) to regional agricultural marts 
and shows as a starting point, the artists were invited to explore 
the socio-economic contributions these institutions make to 
their respective towns and environs, as well as their relations to 
wider social tendencies or landscapes of concern.
Roscommon Arts Centre’s visual art programme aims to 
challenge the conventions of working in gallery contexts while 
also working in offsite situations and takes a nomadic approach 
to programming working with non-arts spaces around the 
county including museums and parks. The overarching visual 
arts programme supports the production of work by local and 
national artists reflecting on the importance of rural gallery 
spaces as discursive sites for non-instrumental forms of thought 
and action.
The Arts Centre is located directly opposite Roscommon Mart, a 
key component in the socio-economic makeup of the town and 
its environs. The proximity of these two seemingly contrasting 
institutions led to the formulation of the Agri _ Culture residency 
project.  Used as a touchstone for the artist over the duration 
of their residency, the mart provided the inspiration for the 
material, architectural, colour and textural palate of Simon & 
Helen’s installation.

The Leitrim Sculpture Centre second rendition of Art and 
Agriculture sets out to engage its production and exhibition 
areas in the rural environments in which it is emplaced and to 
bring about an active exchange between artist and the material 
processes driving environmental change. Such processes 
provide potential means of artistic collaboration and point to a 
world of background social, economic and natural forces that 
give shape to the land.

In her project “The Milk Well and the Tea Well” participating 
artist Pauline O’Connell, set out to reveal some of these 
hidden forces in her examination of the social and economic 
significance of rural co-operatives. Working with the theme 
of memory in her collection of interviews, stories and 
recollections she examines what we may have lost in the 
demise of the traditional co-operative and at the same time 
evaluates and expands the site through notions of self-
sufficiency and a reflection on the binding social ties that 
make the co-operative model such an important legacy in Irish 
rural life.

All of the artists brought together for the different renditions of 
Art and Agriculture and Agri_Culture were invited to proceed 
by way of site-specific investigations into particular aspects 
of the rural scene. All focus in one way or another on human’s 
relations to nature and many explore this through the prism 
of other disciplines such as botany, the natural sciences, 
geology, ethnographic practice or geographic critique. In 
doing so these artists help to generate a change of focus and, 
in the interplay between different forces, reveal wider contexts 
describing particular and/or alternative social, political and 
historical situations.

Sean O’Reilly and Linda Shevlin, 2015
Curators
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Top Image: Killasnett Co-Op Dairy Society creamery site, Manorhamilton, Co. Leitrim, deep 
mapping with Sean McPartland - previous manager for over 50 years,  1/7/15 .
Bottom Image: Killasnett Co-Op Dairy Society creamery site, Manorhamilton, Co. Leitrim,  
cold storage room 1/7/15. 

The Milk Well and The Tea Well takes as its departure point - the 
everyday, the quotidian of rural existence. Not only looking at 
the past, but the past in relation to the present - social and  rural 
economy.  By drawing on history and trace memories to evoke 
ways in which we might better place rural lifeworlds1  as directly 
experienced by individuals, subjectively, in and through their 
everyday life and work, The Milk Well and The Tea Well nods to 
Edward Soja’s notion of ‘thirdspace’2, providing a space for a 
“meeting up of histories” as put forward by geographer Doreen 
Massey, a space which connects the past with the present. 

The research residency at The Leitrim Sculpture Centre - over 
a five-week period was grounded in the town of Manorhamilton 
and focused its research on the environs of north County 
Leitrim, Ireland; Killasnett Creamery in Manorhamilton and 
it’s auxiliary creameries as near and far as Glencar; Mullaun; 
Creevelea; Rossinver; Glenfarne, Dromahair, Kinlough – 
Ballintrillick, Kilbarron; Blacklion; Ballinfull; Drumcliff and 
Enniskillen.

Initially my interest was provoked by a story told  to me by 
a previous owner of my home (set in  the rural uplands of 
north County Kilkenny). This story bestows by name two 
sunken stone lined wells positioned in a field adjacent to 
my farmhouse, as a consequence of uncovering them - we 
named it our “well field”. The naming alone retells of a time 
before refrigeration, before cooler systems or regular creamery 
collections - a time when the small excess of milk, brought to 
the creamery thusly providing a much-needed extra income for 
the smallholder farmer. A time before the ever present pressures 
of ‘acceleration’ through mechanisation with the emphasis on 
‘increased yields’ which, if we scratch the memory surface 
historically led to:

“... farmers [in the 1980’s were] being paid to produce goods 
for which there was no market and which were then bought 
up for intervention storage and later [for] sale at (lower) global 
market prices. .... This basic system led to the infamous “butter 
mountains” and “[milk] lake”s of the 1980’s”.

http://www.ecpa.eu/information-page/agriculture-today/common- agricul-
tural-policy-cap Accessed Saturday 4th July 2015.

My research looked at how instrumental the co-operative 
creamery was, at local farming practices, at ‘self sufficiency’ 
whereby “everyone had a cow or two, providing milk and 
butter for the table” as told to me by Charlie Cullen. Looking at 
past common agricultural dairy practices and at how this was 
‘fashioned’ over time, by, for instance:

 “The Beef Cattle Incentive Scheme [which] has been largely 
responsible for the shift from milch cattle to suckling herds.” in and 
around 1973 – 1974.

Excerpt taken from the Leitrim Guardian, 1988, p.46 entitled 
“Another closure in Leitrim but thanks for the memory Longfield” 
by Edward Kiernan.

I focused my field research on and was guided by personal 
‘recollections’. The project’s ‘aesthetic retrieval’ focused not 
on a limited nostalgic retrieval as American literary critic and 
Marxist political theorist Fredrick Jameson puts forward, but 

rather it paid attention to (but was not wholly based on) historic 
facts. It was biased towards remembering - the excavation of 
memory channeled through stories, collected orally. Through 
dialogical means, stories were told to me by local people. Some 
were prompted by an article in the Leitrim Observer 15.7.15 
entitled “The Milk Well and The Tea Well creamery research”, 
p.11. whereby a call out for information in relation to the 
creameries was sought.  Other investigative methods used the 
medium of radio and on 15.7.15 I was interviewed by Charlie 
McGettigan on Shannonside 104.1FM,, 8-9 pm. These ‘call 
outs’ resulted with numerous offers of information, interviews 
and audio recordings being carried out in my studio at LSC and 
conducted at creamery sites. I received one exceptional offer 
from Maura Connolly from Carrigallan who made butter for me 
alongside her daughter Eilish on 22.7.15 so I could witness the 
process and document it as part of my research.
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Creevelea, Co. Leitrim,  auxiliary creamery site, evidence of creamery step, 9/7/15

“Our multi-centered global position has provoked this enquiry 
conflating place, identity, belonging and community linking 
local and global”3. It is important to acknowledge that each 
subject forms a “meshwork”4, an intertwining and connectivity 
of subject strands. The creameries / co-operatives operated as 
multi scaled devices, whereby the individual not only delivered 
milk, bought house and animal supplies, but it became a 
receptacle for sharing information located in the local / global 
nexus, at a time when emigration was strong and news home 
from loved ones was important.

If we consider Massey’s concept of space as a “meeting 
up of histories” she questions what happens to our implicit 
imagination of time in relation to space? Her proposition turns 
geography into history and space into time. If we consider 
both propositions ‘ecosophically’ (see Felix Guattari, The Three 

Ecologies), geography as is commonly thought of has been 
tamed by representation (a structuralist order imposed on it). 
If then we consider (spatially and relationally) geographical 
history and historical geography we are opening up ‘spaces’ 
for relational thinking, to social and political, to agonistic  , to 
areas anthropological - not only physical anthropology but 
cultural and social anthropology also. To areas; environmental, 
ecological, geographical, geological, ethnographic, 
‘archaeological’  and so on, to human and non-human relations 
in ‘space’.

With a view to better understanding the relationship between 
the empirical agency of the story and the phenomenological 
agency of remembering; the re-telling of stories, those re-told 
to me, collected, interpreted and pieced together became the 
main research component within the project. 
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Research information collected from the Local Studies section at Ballinamore Library, 
Co. Leitrim, 30/6/15

Rather than address the subject of social identity didactically 
the layering of ideas  are implied poetically through sound – 
narrative, sculpture – found objects, text – quotations, and 
photography: 35 mm slides -  acknowledging women’s labour, 
making visible the hand. In relation to Heidegger’s thinking on 
‘things v’s objects’ the use of text creates a relational space for 
engagement. In the form of two audio repositories the ‘voice’ 
is unaffected and is minimally edited.  The viewer is invited to 
participate - to actively put on headphones in order to engage 
with the story. The displayed ‘voice’  privileges the aural over 
the normative ocular. The aural perception not only builds an 
imaginary constituent, an imagined age, social identity etc. 
but it also triggers a dialogue with oneself acknowledging our 
personal embodied histories. 

The act of listening (see Les Back, The Art of Listening) opens 
up a critical space for imbuing both micro and meta-narratives, 
with, amongst other things - a subjective connectivity with our 
own history. It offers a ‘space’ that activates and embodies an 
acknowledgment of the now, providing a third ‘space’ for an 
inter-generational conversation.

 

The Milk Well and The Tea Well 
List of contributors 

Mary Conefry from the Local Studies section - Ballinamore Library
Manorhamilton Library staff
Fiona Heavey – The Leitrim Observer
Charlie McGettigan – Shannonside 104.1 FM
Sean Mc Partland – past manager of Killasnett Co – Op Creamery
Patricia Gilligan, Josie, Gerry and all the staff of Killasnett Co-Op
Seamus O’Hara
Margaret Connolly
Bernie McGoran
Bridget and Padráig Fitzpatrick 
Charlie Cullen
Winnie Brandley 
Oliver Brandley
Margaret McGloin
Terry McGloin
Nan Kilgunn
Julia McEneaney
Paddy McEneaney
Maura Connolly
Eilish Connolly
John Pat Rooney
Rose – who sent me a letter with contacts of people whom I should talk to
Brendan Karrigan
Vincent de Vanny
John Pat Rooney
Tricia Higgins for emailing me twice with images of an old 56 lb. Killasnett 
wooden butter box and image of her grandmother’s butter pats.
Bernie and Tommy Heraghty 
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Endnotes

1 “A lifeworld (in German Lebenswelt) is the term used in phenomenology for  the world as it is directly experienced in our subjective everyday life, that is, in our everyday sit-
uations and relations (as opposed to the world as the object of scientific study). The lifeworld is made up of different aspects of our experience— imaginal, social, perceptual, 
and embodied—and is often thematically framed in terms of lived space, the lived body, lived time, and our lived human relationship with other beings”. Taken from an article 
written by Dr. Iain Biggs“Incorrigibly plural”? Rural Lifeworlds Between Concept and Experience for The Canadian Journal of Irish Studies Vol. 38, Nos. 1+2 (2014).

2. ‘as Lived Space is portrayed as multi-sited and contradictory, oppressive and liberating, passionate and routine, knowable and unknowable. It is a space of radical open-
ness, a site of resistance and struggle, a space of multiplicitous representations (...) It is a meeting ground, a site of hybridity.’ excerpt taken from Locating the Producers: An 
End to the Beginning, the beginning of the End, by Paul O’Neill and Claire Doherty.
  
3. David Harvey, ‘Spaces of Hope’, (Edinburgh University Press, 2000) p. 43

4. See Tim Ingold, ‘Being Alive, Essays on Movement Knowledge and Description’, (London & New York, Routledge 2009) 

5. Chantal Mouffe, the definition of “agonistic” as a third relation, creates a space for difference — making visible legitimate disagreements & difference.

6. Michel Foucault, archaeology is the term used to describe his approach to writing history. Archaeology is about examining the discursive traces and orders left by the past 
in order to write a ‘history of the present’. In other words archaeology is about looking at history as a way of understanding the processes that have led to what we are today 
‘The Archaeology of Knowledge’. <http://www.michel-foucault.com/concepts/index.html> 

The Milk Well and The Tea Well, Cassagh House, Coolcullen, Co. 
Kilkenny, 2015

Manorhamilton environs, deep mapping with Seamus O’Hara - employee 
of Killasnett Co-Op, Manorhamilton, Co. Leitrim, 9/7/15
All images courtesy the artist
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Wilderness In Modified Landscapes is an exhibition of new work 
developed in response to our time on the Agri_Culture residency 
with Roscommon Arts Centre. 

This document is not an essay and it is not an articulation of the 
finished work as such, it is more a cartography of the things we 
saw, read, touched, discussed and imagined as we worked in 
collaboration for our residency in Roscommon and an archive of 
the elements we incorporated into the final artwork.  

The installation work at Leitrim Sculpture Centre and Roscommon 
Arts Centre are not a lament to the misty idea of a ‘way things 
were’ nor is it an illustration of bucolic life in rural Ireland or rural 
anywhere. The work is a temple, it is a shrine to the fecund 
confusion of contemporary rural living; where to look in one 
direction is to feel our deepest and most ancient connections to 
landscapes and fellow animals, and to look the other is to witness 
an insatiable human hunt for control and the destruction of any 
wilderness; physical or ideological. 

Top image: Callows drawing
Left:  Hand of the Mysteries (artist 
unknown)
Right: Tattoo ink drawing of callows
Images courtesy the artists



Researching via field trip and historical record, detailing visual 
incidents of the local agricultural mart and other landscapes 
we have endeavored to playfully offer up some of the physical, 
mythical, magickal and philosophical intricacies of the 
ground between agricultural practice and wilderness process, 
examining the possible positions of man and beast in both.

Abstracting the very particular conservation landscapes of the 
River Suck Callows and also the limestone agricultural lands of 
County Roscommon, we have developed a conversation of art 
works in stone, text and electric fencing. 

The new work includes depictions of the horns of ancient 
breeds of cattle found in Roscommon; the White Park sculpted 
in marble and the Dexter and Kerry made in limestone. Hung 
at breed height and framed within the ragwort yellow walls of 
the installation, the horns transform into gods, elevated from 
humble agricultural animals to a symbol of the powerful and 
the sacred. Perhaps the horns become the Apis - the bull-deity 
serving as an intermediary between humans and an all-powerful 
force and who in ancient history was an oracle, his physical 
movements interpreted as prophecies…

During our weeks in Roscommon, as well as visiting areas of 
conservation and myth we documented the familiar electric 
fences that draw their way across agricultural landscapes to 
separate and contain livestock. For Wilderness In Modified 
Landscapes, we reconsidered and reinterpreted a working 
electric fence circuit within the gallery context. 

We photographed the Roscommon agriscapes and drew 
pictures of them on tattoo carbon, making little blueprints. In 
these prints we developed abstract planes and modular shapes 
from rivers, meadows, hawthorns and hills, translating these 
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shapes directly into fence circuits in our studio. Once built in the 
gallery with coloured fencing wire, insulated hooks and fence 
posts and made live with a portable fencing battery, the circuit 
divides the gallery architecture. The fence holds audiences 
out in some areas, and herds them in, in others, provoking 
dichotomous feelings of fear and temptation: the familiar click of 
an electric fence and the urge to touch or avoid it. 

We installed a surround sound speaker system directly into the 
stone horns so that a field recording of the electric fence clicks 
out from the stone beasts and into the gallery, a message of 
warning to the human animals as they navigate the landscape 
of our shrine.

Image: It Is There, image courtesy of the artists
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River Suck Callows 
The Shannon Callows are of huge importance in terms of conservation. They are home 
to a variety of rare and endangered plant and animal species…an excellent example 
of a habitat that is becoming extremely rare throughout the world…It is a rare case 
of productive farming and diverse wildlife not only existing in harmony, but actually 
dependent on one another.1

Fig 1,2 & 3: River Suck, image courtesy of the artists. River Suck Callows Oracle, image courtesy 
of the artists. Mallow, image courtesy of the artists

Tulsk
In Irish mythology, Rathcroghan in Roscommon was the royal home of Queen Méabh 
from where she embarked upon her infamous Táin Bó Cúailnge (cattle raid of Cooley) 
raging a war of shape-shifters, territory and blood-spill in order to obtain Donn 
Cúailnge, the Brown Bull of Cooley, who was an extremely fertile stud bull. 

Pre-dating Méabh, Rathcroghan was already known as a cult or ritualistic centre 
and was believed to be chosen specifically for its fertile land where livestock thrived 
particularly well on the rich limestone pastures. 
 
Tulsk’s fertility was also acknowledged in the 18th century Statistical and Agricultural 
Survey of Roscommon by H. Dutton, according to the survey, Tulsk cattle were by far 
the best in the county due to the rich ground and wide-open fields.

Fig 4, 5 & 6: Archaeo-Geophysical Imaging, Rathcroghan Site, image courtesy of NUI Galway.
Advert For Tulsk Grazing, image courtesy of the artists.
Queen Maebh’s Seat/Limestone Grazing, Rathcroghan, image courtesy of the artists

RESEARCH Elements AND 
VISUAL MOTIFS: Landscapes

1 2 3

4 5 6
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ROSCOMMON Mart
Roscommon Co-Operative Livestock Mart has held a central role in farming in County 
Roscommon for over 50 years and plays an important role in the social and economic 
life of both rural people and residents of Roscommon town. Roscommon Mart was 
the first such mart to be set up in Connacht and was established as a result of the 
foresight of a group of individuals who came together in the late 1950s to put a stop 
to the situation where livestock were sold privately and to give farmers an opportunity 
to have stock weighed publicly and sold at public auction. At that time there was no 
co-operative mart in the West of Ireland. The mart is farmer owned by approximately 
450 shareholders. 2

We spent time in the mart chatting and watching the weekly sales and we became 
interested in particular in the colours and materials of the architecture of the mart. We 
were also fascinated by what could be imagined as magickal codes or symbols around 
the mart…the yellow star like spray-paint in the corner of the sheep pens, the concrete 
sun symbol in the centre of the mart ring floor…

Cattle Tags: The cattle tags that go on the rear of the cattle for livestock identification 
in the Roscommon Mart ring are made at Abbey Printing Works, county Limerick. They 
are printed on a rare letterpress machine with ink on a waxed paper. This method is 
very soon to be phased out. The letterpress has the following letters missing: 

FGIJLNOPQUVWXYZ
The ink pantones used for the cattle tags are as follows: Warm Red 179, Green 356U, 
Reflex Blue 280, Process Yellow 102, Process Black

For exhibition we used the paper, pantones and letterpress fonts to make large-
scale prints of gathered texts detailing pertinent facts and imaginings of some of the 
themes aroused in us by our time on the residency; ideas about the end of wilderness, 
about the human-animal symbiosis or lack thereof, about agriculture and its affect on 
ecology and vice versa and about faith and fear in contemporary rural existence. In 
making the prints we purposefully excluded the letter ‘o’ in reference to the Limerick 
letterpress and it seemed to act as a hypnotizer. The single absent letter was enough 
to draw the viewer in closer to the text, to decipher it, to slow down and listen.

Fig 7, 8, 9 & 10: Speaker System Roscommon Mart, image courtesy of the artists.
Sale Day Spells Roscommon Mart, image courtesy of the artists. Mart Magick I Concrete Ring 
Floor, image courtesy of the artists. ‘Mart Tags’ Image courtesy of the artists.

Cattle
The domestication of cattle did not begin as a simple prospect of milk and meat. Cattle 
had magical functions, sometimes oracular, sometimes sacrificial.3 

Marble Horns: Ancient White Park
Limestone Horns: Kerry
Limestone Horns: Dexter

Fig 11, 12 & 13:White Park, image courtesy of M. Peterson. Kerry, image courtesy of L.Noble
Dexter, image courtesy of W. MacMillan
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Research Text Excerpts

To suppose that animals first entered the human imagination 
as meat or leather or horn is to project a 19th century attitude 
backwards across the millennia. Animals first entered the imagi-
nation as messengers and promises. For example, the domes-
tication of cattle did not begin as a simple prospect of milk and 
meat. Cattle had magical functions, sometimes oracular, some-
times sacrificial. And the choice of a given species as magical, 
tamable and alimentary was originally determined by the habits, 
proximity and “invitation” of the animal in question.

John Berger, New Society volume 39, 1977

‘You with the blue eyes, you are the messengers from the far-
away, you cannot stay, and now it is time for you to go back.’

‘Where to?’ she asked.

‘To the way-off things like the sun and the blue mother of rain, 
and tell them that we are the people on the world again, and we 
can bring the sun to the moon again, like a red horse to a blue 
mare; we are the people…we who stay, we shall have the sun 
on our right hand and the moon on our left. So we can bring the 
rain down out of the blue meadows, and up out of the black; 
and we can call the wind that tells the corn to grow, when we 
ask him, and we shall make the clouds break, and the sheep 
shall have twin lambs. And we shall be full of power like a spring 
day.

DH Lawrence, The Woman Who Rode Away, 1928

The health of the oceans depends on the health of rivers; the 
health of rivers depends on the health of small streams; the 
health of small streams depends on the health of their water-
sheds. The health of the water is exactly the same as the health 
of the land; the health of small places is exactly the same as the 
health of large places…

We cannot immunize the continents and the oceans against our 
contempt for small places and small streams. Small destruc-
tions add up, and finally they are understood collectively as 
large destructions.

Wendell Berry, Contempt for Small Places, 2003

Animals are always the observed. The fact that they can ob-
serve us has lost all significance. They are the objects of our 
ever-extending knowledge. What we know about them is an in-
dex of our power, and thus an index of what separates us from 
them. The more we know, the further away they are.

What were the secrets of the animal’s likeness with, and unlike-
ness from man? The secrets whose existence man recognized 
as soon as he intercepted an animal’s look.

In one sense the whole of anthropology, concerned with the 
passage from nature to culture, is an answer to that question.

John Berger, Why Look At Animals? 1980
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Yellow
 
Ragwort (Senecio jacobaea): Ragwort is a highly poisonous plant if eaten. Ragwort 
is toxic to cattle, horses, deer, goats, pigs and chickens. Sheep are less affected by 
it but some trials would suggest lower thrive due to eating ragwort. The poisonous 
substances in ragwort are toxic alkaloids (Jacobine, Jacodine and Jaconine). These 
cause the liver to accumulate copper, causing ill heath and death. Hay containing 
ragwort is particularly dangerous.4 

In 1937 it was determined that Safety Yellow was the best color to be noticed by the 
Human Brain.

Fig 14, 15 & 16: Petrol Station Ragwort, Gayley, Roscommon, image courtesy of the artists.Safety 
Yellow Rails Roscommon Mart, image courtesy of the artists. Mart Magick II, image courtesy of the 
artists.

Artist as Shaman 

Landscape experiment I: Communication with the bull of the River Suck Callows in 
search of prophecy.

Unable to communicate with words, Beuys adopted a symbolic language and 
performed self-invented rituals as a means of relating to his animal companion…
Despite their inherent and enduring differences, the pair appeared to reach a 
reconciliation point of wordless coexistence…[Beuys] subverts prevalent western 
conceptions of the coyote as an inferior animal and illuminates our continuing 
detached ecological understanding of the other creatures and land around us.5  

The Wilderness And What To 

Think In The Cave Of Cats

Landscape experiment II: A debate in the otherworld, Oweynagat in search of solace.

Over the next 100 years or so as many as half of the Earth’s species, representing 
a quarter of the planet’s genetic stock, will functionally if not completely disappear. 
The land and the oceans will continue to teem with life, but it will be a peculiarly 
homogenized assemblage of organisms unnaturally selected for their compatibility 
with one fundamental force: us. Nothing –not national or international laws, global bio-
reserves, local sustainability schemes, or even “wildlands” fantasies - can change the 
current course. The broad path for biological evolution is now set for the next several 
million years. And in this sense the extinction crisis – the race to save the composition, 
structure, and organization of biodiversity as it exists today – is over, and we have 
lost.6
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Image: Woman Carrying The Bull, 
Vladimir Fokanov

Image: Debate in the Cave of Cats, 
image courtesy of the artists

14 15 16



Fencing

An electric fence is a barrier that uses electric shocks to deter 
animals or people from crossing a boundary. The voltage of 
the shock may have effects ranging from discomfort to death. 
Most electric fences are used today for agricultural fencing and 
other forms of animal control, although it is frequently used 
to enhance the security of sensitive areas, such as military 
installations, prisons, and other security sensitive places; places 
exist where lethal voltages are used.

Clicking serves no functional purpose but is included in the 
design of some electrical fences to indicate when energy 
release occurs. Fence load affects the loudness of the clicking. 
Fence chargers operated in an open circuit make the loudest 
clicks, while fences shorted to the ground or those that have 
current leaks will be quieter.
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Wires by Philip Larkin

The widest prairies have electric fences,
For though old cattle know they must not stray
Young steers are always scenting purer water
Not here but anywhere. Beyond the wires

Leads them to blunder up against the wires
Whose muscle-shredding violence gives no quarter.
Young steers become old cattle from that day,
Electric limits to their widest senses.

Endnotes

 i.  Aiveen Cooper, The River Suck Callows, 2013
2. Maura Quigley (Manager/Secretary) http://www.roscommonmart.ie/history/
3. John Berger, New Society volume 39, 1977
4. http://www.teagasc.ie/horticulture/advisory/vegetable/ragwort.asp
5.Annika Kristensen, Menagerie, 2015
6. Stephen M. Meyer, The End Of The Wild, 2006

River Suck Callows Drawing. Image courtesy the artists


